





\ S

-

e 3 e et

H?

\

e

4

5

)

A
j

™

/‘/’(
/, /’l
~

S

N/

1

/
Vs

/'V/(:{, &
st

AUGUST 1952

o Bin TP -
L
ARTICLES -

The Faon Artist: Scribbler
In-Disgulse?.s.Horlan Ellisonees?
Fandom, Grow Up or Get Lost!

Bl Soedi . oL abasgils
Wish I'd Vritten That!

Charles Dyce+s.s23
Fandom and Me

Norman Browne...sl

COLUMNS
The Fine Art of Insanity

SW ROSCHeascreasald
From Yhere I 3it

Hapoldy My Dall .. 20

»+ea0d Yhether Pigs Have “Yin,s

hflrvey GibES L Y ) 030
Shelby Vick

Shelby VicKess 0e35

DEPARTHMENTS
S0LEtude. .. {the editorial)esess .2
Egoboo...{letter by %illis)..--37

BEditor--Dave Igh Cover by Harness
SVL i3 the borinzy magazine of
Drill Press Publications, 214
Hammond TRoad, Ridgewood, New
Jersey, =and is published irreg-
ularly, but somewhere bsetween
r aarterly and bi-monthly sched-
ule. urticles pertaining to
either science fiction or fandom
will e considered for publica-
tion, but fietion 1is not wanted.
Cost is 19Y per siazle copy, 507
for six_ lssues.

=




R U N e et o LSt W

AL S

Nell this is our ninth issue, and al-
though it should be our last (SOL only has
nine planets, you know}, we plan to keep
goling, far into the future. “etve contem-
plated changing the title after the - ninth
igsue, but wetve decided to count -asterolds

instead. Fith this under our belt, {interval
for nausea) we shan't have to worry about
things for guite some time yet. Besides,

we've got 32 sstsellites to work on after
thats

If you readers have been worried over

the fact that 30L is a piddlin; four or five
months late, 1let us juell your fears., "e're
still kicking around fandom, =&as you can see
by the presence of thls issue. e are, how-
over, abandoning the farce of a "bi-monthly"
schedule and we're publishing irregularly to
enable us more freedom to persue gafia when
it befalls us, and to enzble us to present
bigmer and, we hope, better issues. A4 pres-
siny schedule, we feel, will turp us qulcker
from fannish persuits than a lax one. 30
here we ere with an irregular schedule., e
feel that thls won!'t worry you as much as
beint very late on a bi-monthly schedule has
worried you in the past.

Sent along with this copy of 30L. all
you lucky readers are getting a copy of our
new masazine, Science Fiction finus. e have
ween Jlanninz this for a lons tiae and we
hwope you readers get as much fun out of it as
we do. Sclence Fietion iinus is minus stories
3y Helnlein, Bradburj, and all other hacle,
_‘nus artwork by Bonestell; Togers, EBmsh, and
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other hen-scratchers, minus borin; editorial
and features, minus pase after page of hard-
to-reed print, and to conserve money, minus
paper. Gentlemen, we glve you Science Fic-
tion ilinug, do with it what you will.

Ye've tried, modestly enough, to keep
our edirtoriali mouth shut about an abstract
thing called seventh fandom, but so many
scitzo-ceramics have been tooting their own
horns in relation to this subject that wel've
finally been blasted into makinz a few state-
ments.

The main thing seems to be ‘focal points’.
FPans are no 1lonzer fans, they are either
"neofans”, ‘'fringe fans', ‘"old guardists®,
or (taratatatatate) "foecrl points#. Perhaps
a little definition is in order. & focal
point is someone who used to be a *vangnard-
ist'. 4 focal points fanzine uszed to be =a
usual thing, not overpretentious, not exces-
sively laden with crud, just a normal, hon-
est-to-god every other month fanzine. But
that, was in the old days. Friend focal point
was a .nere vanguard then. {(Or, 1f exceeding-
ly unlucky, a neofan.) Tuhe new era 1s here
however, in more ways then potato chlips. Se-
venth fandoin has risen, pheonix-like out of
the ashes of sixth. Foecal point's fanzine
has changed. Focal point now prints material
written only by other focal points. This
material isn't essentially better, mind you,
but it's written by focal points. This has
significance. Focal pointts fanzine also re-
juires a rather presumtuous philosophy. Foc-
al point 1is sick and tired of the days when
he was treaded upon b Big MName Fgns. He
mist clarify the fagt that he isn't a lousy
old vanguardist anymore. The mailin’ wrapher
of his fanzine no longer gives merely his ad-
dress and the name of his 'gine., It also, to
z certain degree, expresses the editor's op-
inion as to the status (uo of his fanzine.
Pacal point's fanzine, is now "The Herald of
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Sevent! Fandomi" (pardon thr fingerbone of
accusation in the eyeball, Charles), or simi-
lar such innanities. After all, " focal point
is now a BNF, perhaps not self-made, but at
least self-named.

Perhaps we shouldn't be so bitter.,  aft-
er all, some of our best friends are focal
points. 4 few rash souls have even ventur-
od an opinion that this editor is a focal
point. #hat we're trying to say, however, 1s
that what some of these focal points need is
a mute on their trumpets. We personally
frown upeon fan-eds who constantly beat the
embryonie halrs on thelir pablum-covered
chests while extolling the merits of their
own magnzine. No, we aren't talking about
Hzrlan Ellison, because Harlan, in our humble
opinion, has got soinething to shout about.
WYe're talking about fans who haven't ot
something to shout sbout but persist 1in
shouting anyway. & magnzine should be judged
on the material that's in it, not the odi-
fors personsl opinion of it. Yeld like to see
a return to this logical sget up, that's all.

aAnd, ©tU rather take the weight of toc
much egoboo off of the shoulders of seventh

fandom members, we offer the rollowin; focal
peint:

#ATCH FOR #.LLY BALLOO! Yes, watch for
T2lly Belloo. ™ho is he? ™slly Belloo is a
representation of the typical seventh fandom
member. ‘wally edits a fine fan magazine,
smokes a pipe, wrltes fannish articles and
fiction, some good sone bad, dabbles a bit in
artwork, reads iHad, =2n occasional prozine,
and generslly fills the bill for the avernge
seventh fnandomist. You'll ©be readlng art-
icles by him in all the big fan magazines
during seventh fandom's regime. Wally Balloo
1s a composite of all seventh
fondom big-wigs, so you'll never know which
¢ venth fandomite is responsible for which

o



Balloo article. If there was ever a focal
point of seventh fandom, "zlly 3:1lloo 1s 1it.

Plans for a photo-offset picture insert
have fallen through due t2 lack of sufficent
funds. .ll of you that donated money for ip
will have it returned. Thanx for the help,
it just wesn't ,ulte enousgh,

ALL'S  fLh Tall ZeDs... ELL,, Qur letter
column this iszssue is rather short due to the
fact that a 1ot of the letlers we recelved
delt chiefly with the Zllison letter, SOMe~=
thing that Harlan and we both prefer to leave
undelt with. 3ince the rather hasty mess
that apreared in last issunetls letter column,
we'lve secen esch other twice, once for a week
in Cleveland, and once for a week ' in
Fidgewood, and have come to the concluslon
that even though thore are several sanc and
valid rsasons for us to be mortal enemies,
we are, 1in the face of it all, damn good
friends. W& don't bother explalning this
paradox, we just ignore it. e trust our
readers will too.

s most of you readers know, it is not
our policy to print fictisn Dbecause there is
a dearth of 1t in the fan field. Every once
in awhile, howevser, we will break down our
policy and priat some as we did with "“Seioen-
$ific, Horrible, Interplanctary Tales last
year. Yell, due t» semi-popular demand and
a desire to sse 1f theres really is any gmood
fiction still around, we are publishing a
second issue of Scientific, Horrible, Tunter-
planetary Tales, some time in the near fut-
ure, probably with the next 1 sue of S0L.
This means, of course, that we are ookling
for= some fictioun of very good juality, and
that all you frustrated writers among our
readers may chance bombarding us with some of
it. %We are warning you ahead of time, how-
ever, that it has to be good, and somewhat
on the short side, preferabl; with an O.Henry
“yne of an ending. "o already  bhave a picee

. Jistiocn on hand by .lsls Budrgs, so  Fou
=


have.it

a1 32 we are really sholting for high gual-
1ty. Please gend us soething good, as weire
cul to make the second issue of Sgientific,
Horrible, Interplanetary Tsales the top ali-
Tfletlon effort in the fan fleld for this
year., This won't be teo difficult. =8 it will
probably be the only =zll-fiction effort, Dbut
that doesn't mean 1t shouldn't be good.

Ve recall with. s slight bit of emusement
our fear of almost two years ago, that the
Chicago Conventinn might have no place for a
fourteen year old fan., Ye are older and wis-
er now, and we aren't too worried about our
placement at the Philadelphia Convention. Not
after seeing twelve yenr old fans at Chicago
last year, and not after fitting in so well
there ourselves. and besides, despite the
oplnionsg of iarion Bradley, we are no long-
er fourteen. In feect, 1t's been ulte some
time since we were fourteen. ™e plan to have
a fabulous time there with such aged individ-
uals as Harlan Ellison, WNorm B..owne, John
Magnus, and Karl Olsen, 211 excellent friends
of ours. If you happen to be at Philadelphia
and would like to look us up, we'll be only
too happy to mect any one of our readers.

And that, wuntil a month or so after the
Philadelphla Convention, 1is that. Let's get
some letters of comments in for the next 1s-
sug, huh?

===Dgve Ish



3y Herlan Zllison

Twough of more cursory value thon the
re=ading material in = fan magezine, the art-
work i1s no less important. It is the trend
at present to discount almest st once any-
il ne appesring in A Lengincs Gl gah be,
at times, a fallacious policy. There is much
being produced in the ameteur renke of a
quality el to =nd at times cxnseding that
found 1in professzionel magezines, even with
their standards at a new, all-time high.

Perhaps one reason why the fan magna-
zlne's contents are discounted so ~panoyingly,
is thet the inside artwork is of » chilldishly
simple neoture. The fow artists thet possess
any mensure of taloent arc worksd to the nub
and in time drop out of the ronks. Thoerce are
at presznt no frnnish euivalints of Carticr,
Poulton, Zmsh, or Finlay. In point of fact,
there are ne eguivalenkts of the Gaughans,
Phillips', or .rfstroms, who, Iin days of
yore, plyvd their tread:s with =smazing fac~
1lity and innervating felicity.

The fan artist hrs deterlornted from a
skilled craftsman, r¢ady to move to the pro-
zines, to 2n inecoherent scribplor who doodlss
out the most worthless covsiiy--and niices
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it iand as editor of a fan magazine that
finds @ vefy definlte use for good amateur
artwork, I feecl that a critical sindy§ of the
present situation, on my part, would be of
more thzn nodding importance, since the nHhenw
omena 1is getting more and more scute as the
years pass. You sce, there are poerhaps only
ten or twelve talented artists out of the
dozens and dozens now practicioning in fan=-
dom's amateur journals.

With the advent of leadville, Pennsyl-
vaina's Jack Harness, =and the continued ox-
cellence of ths work circulated by St. Louis!
Van Splawn, there now exists a roster that is
composed of perhesps: Rich Bergeron, Naaman
Petoerson, David #nglish, Mex Keasler, Bill
Venable, Lynn Hickmen, Joe Gibson, ®ay Nel-
son, 3ob Beetem, TRobert Peatrowsky and pos-
8ibly one or two others. :

The above named are the true "craftsman®
of the field. Not the people 1like George
Viksnins or Margaret DE. Dominick who can and
do turn out high quality from time to tTime,
but for the most part »re content to roll out
hrck; becausce” the fanzine editors are not
discerning enough to demrnd better. iost of
the above have limitations; Gibson is ene of
the best, but he's primarily a pro writer and
hag very 1lit le time for superflucus drawing;
Naaman Peterson is sesn all too seldom;
Bergeron ¢ n't draw people; DBeetem 1s c¢con-
signed to the wilds of the 'Tast Coast; Vena-
ble for the most pert slops out crude draw-
-inzs Dbeceuse he 1s snowed under with other
-work; Kensler 1is hibernating so.uewhere ang
has been for nearly = year now; 3Inglish 1s no
good at serious illustrating, though his car-
toon work is of such high cnlibre as to Dbe
comparable only to Virgil Partech or Charles
addams.

Splawn and Hnrness (and generally Dick
¥ard) are the only ones who are conslistently
good, Van,Splawn’s technijue is most celoaely



related to the flnawless artwork of the old-
timers, such as Jon arfstrom or Jack Gaughan,
who tock their time, and knew the rudiments
of pergpectlve, anetomy, and facial expres-
sion. For the most pamrt Harness! work 1s
top-grade, His saliens cannot be beaten, and
his peownle are all =n=tomically correct.
However, he 1s at a loss.when it cowes to
delineating the f~ces of humin beings. He is
usually forced to rough in the most cursory
of excuses for a face and then concentrate on
the rest of the piecture, which, in the final
analysls, lends 2 clashing note to an other-
wlse top-drawer effort. Harness 1is alsc a
skilled artisan at drawing machlinery and sym-
metrical lendscepes such =5 Paul 1is wont to
do.

Lynn Eickman, when usinz the name ,rden
Cary, 1s as nearly a perfect exponent of the
facial expressicn =as you will howe to find.
His dr~wings take many forms and for eac' he
has a suitable nom de plume. ILach, Plato
Jonesg, Lynn ard, wrden Crey, Namckih, or any
one of a handful more are lianbkle to be a
false face for Lynn. Hickman's illes under
the name 2lato Joned and Lach show his. grest
affecti>n for the drawings of Basil "Molver-
ton, who won the "Dena the Hyena" contest
sode years back, =nd who heas probably influ-
enced the style of Ekickman'ts illustrating
more than any one other artist. Nonetheless,
Lynn Hickman is at his best when drawing in a
serious vein under the pseudonym Arden Cray,
and for the most part hi: other 11llos under
other nanes are strictly for laurhs.

English is probably the only artist in
fandon whe can get away with seratehy, rude,
improbable cartoons =s he does. The reason
fior that 1s evident upon once seeing a de
cartoon. English is a genius of the firsg
calibre. His work bears Innately, 2 hundred
thousend berbs of satire and ridicule. His
work expresses exactly what he means to get
anrvmgs and the method of presentetion 1s as
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wniquely English as the flaming colurs of
Toulouse-Lautrec are unjuestionably Lautrec-
fan. His work is much akin to that n w being
circulated by Bill Dignin, a yourng fellow
with an amazinzly sharp wit. The c¢artoon
work is nowise alike save the fact that each
i1s erude to the extrems. These two fellows
concentrate more upon the effect their work

can present, than the method of so presenting
is.

Insofar as Ray Nelson 1s concerned,
when he is available (being the type fellow
you write to all year round £6r a few pix
and he never answers, but when you corner
him at a convention he willl sit down and
draw batches and batches, over which dozens
of fan editors will scramble), he is probably
the most inventive wit iIn fnndom, being able
to whip out hilarious anecdote with drawings
in nothing flat. Hacing wntehed Nelson work,
having seen his startling rapidity in working
out a joke line, it is impossible to believe,

Nelson's work 1is most +typified by the
1ronic-type joke such as his famous one of
the werewolf leapinm at tke throat of a man
with a thoroughly confused look on his face,
and snying, "But...but...but..." or the one
with the woinen stending irn a gun shop, talk«<
ing to the proprieter, and loocking over her
shoulder with a stare of complete and utter
horror sayinz, “But I tell you those bullets
have to be silver!" These are only two minor
examples of the gre~t and flourlishing talent
of Nelson. The only trouble is that he's as
hard to latch onto as a remnant of the Dodo
bird clan.

liax Keasler is undoubtedly the most pop-
ular exponent of the perfect ancrtomy in fan
art. His drawings need no explaining here
since they have b en on the front of nearly
every fan magnzine now being published. But
Max too has been out of circulation, n~nd bhls
work 1g scarce indeeéﬁ) Bob Poatrowoky is one



failow who 1s coming up with sceh'repici.y
that his work will soon be clessed with thas
or Nelson in popularity. He scems to e the
cingest thing to a Cartier that . Ffandam has
evar produced. Hisg 1illos Dbear a certaln
strenpgth of line thet few artists other than
Zd Cartier were nble to obtain, «nd Peatrow=

sky's wit is certalinly » lively one.

Eut as mentioned préviously, these are
the only capnble illustrators in o field that
has hundreds draving for every fan inagnzine.
Bisery fanzine has its own private stock of
artists, such »s Won FI13SHNan »osnd Arden
Faulkner (both excellent, by the way!) of
John Magnus' SF, and Lawrence Hekelman, Bob
athenrn, Phyllis Hiller, Gall Sprague, Ray
Gibson, Bill Dignin, George Ollson and a num-
ber of others fron my own SCLANCE F..NTaSY
SULLEVIN.  But for the most prrt, these art-
ists nre not f-ns, not ~ffilinted with the
fanzines in »ny woy but the most fringe-ish.
They are contacted whensver an illo is need-
ed, and then their work is done.

Such esrtists =s Qrville Mosher or ®ay
Thompson, who slosh out, for the most part,
scrawly little alien-like squigsles, nre by
no means artists. They besr the same artist-
ic tnlent \&s myself, who is copable of duing
two 1little personal characters and on occe=
sional good pilece of artistry under a pen-
neme, but in the juantities thet they have
been plescing Aart, glving nothin~y to the field
but worthless seribbles.

The field is diresly in need of thirty or
forty  good ~rtists, who con be depended upcn,
ag Harness csn e, to turn out exactly what
the frn.edifor neods when 1t 1is refuesicd.
ws 1t stands, the insides: éf those faoon masa-
zines featuring srt ~re hlotchy and at tires
nauseatinzg. The work of Share =and lferil
Shrewbury, for sxs~mples, are, in the =hols,
revolting, Dbein: nothing but horrid bits oF
revrsifiaze. «&nd on Ehe other hand, it 1is



perhaps the inesbility of the faned to repro-
duce the artwork correctly that detracts me
from the "beauty” of a fan artist's werls
Bergeron's art, when not lithographed or done
in color, loses about seventy per cent of 1lts
uniqueness, being rendered almost pointless.
The cover that featured » huge blue entity
with a spaceship =zooming =cross 1its ©bulk,
would heve been not only pointless without
the entity blue, but would herve been atroc-
ious also.

There muast be a closer nfrfinity between
the artist and the editor. Not so much this:
"Y¢ want any old kind of pix of 2" by 3"
size..." but mores of this: “Dear Bob, enclos-
ed find several pieces of art paper, cut to
the sizes of the illos I would prefer. On
them 1 ghould like three line drawings de-
picting the scenes circled in the enclosed
story. Please do not hsve ~ preponder=nce of
shadingz ns I've not perfected my mimeoinyg yet
and they would lose a gront de=1l in the tran-
sition..."

¥ith that sort of closoness, the fan
artist, who can be construed as nothing more
or less than a scrlibbler at present, will
reach 2 new hizh 1in excellence, and the fan
ronks will benefit from it immensurably.

~=wHarlan Ellison

"".’.’A =
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THE FINE ART OF

b
&

By Su Rosen

21d you ever aet one of those ridiculous
little notions th~t you con't seen to shnke
for love or money? One of those silly little
preoccudations th~t shadows your every rove
rnd hits you sotetimes when your heck is
turned? IL've got one currently. Itve hed it
ever since July 13th of last ye~r. Oh, 1t's
a very high-minded, sclentific, deep, ab-
str~ect thing. It's perfect for milling over
on lon; bas rides, intolersble study holls,
blind dntes, i movies and insomnin ~tfncks.
But the chew of the thing is, it ~lso hits me
AEW TSR B EANT teats, | dRll buk vEinsady eehs
ures, 2nd periods of supposed lnert concen-
tration. wt times, I can fésl the-damn thing
coinliy; on. my eyes ~laze, my jaw takes on a
ruthless bite, wmy chin finds its way. into
mny paln aand iny very nposture is the EEReE
ture of philosophical concentration. I prob-
ably 1look pretty damn silly, but that's the
nway 1t s0es3. If I had a beard, no doubt I
would «rroke 1t.

iant an in on this notion?

bl % 'qetuaXly I didatt SliieleCnoniish Ssesr
yes. ul L'n going to tell you anywasy. The
impatient may, 1in all politeness sklp the
rest of thir...if you even et this far. The
psyehiatrically probin+ and the morbidly cur-
ious may even find it Inlerestirnit.

2y now it's 0ld haf in the £TfFical world
that Man Should Mot Consider Zimself Ultimate
in any way. EBver since the introduction of
the mutant and his motley kin, welve been
sitsing on our expectant fannies ewalting
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“he arrival of his RH, Homo Superior. The
poor unfortunate apes that we are, weire. goi-
ting to feel pretty inadeguate. WRight now, I
get the oddest feelinz whenever I start to
peel a banana.. But what I'm really trying to
get over with 1s, Why Yot Sir Superior..Right
Now?! . Maybe even for ages and ages. e're a
pretty material lot...live for the bulk of
our lives in a compldtely physiral state...
concerned primely  wish the care and feeding
of our physical self. This may be considered
somewhat of an adaptation for the lives we
lead,..the physical lives. Take the case of
the dog...the doz is concerned with only two
thin:s, food and sex. This is a mental ad-
aptation Dbecause he doesn't multiply at all
fast and there aren't many kinds of food he
can eat. The dog doesn't know in the slight-
est- that he 1s kept as a pet of men, his sup-
erlor, In fact, he is just vaugely aware of
the existance of man. The large part of the
lower animal kingdom...the ones below Homo
Sap..,.do not know of a superior of any kind.
They are not physically or mentally capable
of comprehendingi superiority. Most of them
arc lgnorant of even the existance of higher
forms of life. 'Vhy not so with man? “'hy not
a superior so far above inan that man does not
comprehend his existance? Yhy not an exist-
ance that is beyond the sigzht of the physicel
senses...senses that are tuned by the pres-
ence of matter and matter al ne. ™hy not
something called an "immaterial” existance...
not understandable to a matter-conceived or-
ganism?

No, I'm not saying that "“we're proper-
ty." It's just that instead of being divided
into the plant and animal kinzdom, we could
be divided into the Materially existant and
the Immaterially existant.

Well, like I said, it's just a silly no-
tion that plauges me during study halls and
the like. I'm sure 1it'*s nothing to get wor-
ried over.

Yah, I know..."%ho's worried?"

. 8 --5u Posen



FANDOM, GROW UP
OR GET LOST!

By Ed Wood

It is apparent by now that 1953 will not
be a good year for fandom.

& "whithering away” process which I had
anticipated and written about to a number c&f
my correspondents as long ago as 1948 seems
to have come +to fruitation thls year. Con-
sider: Fan review sections in .mazing Stories
and Startling Storles gone; reader's sections
in .maging Stories, Fantastic aAl%dveonteres,
Pamous Fantastic Mysteries (as is the maga~
zine) gone; readers' columns in many of the
new magaz:nes not apvarent or without ad-
dreses. Thus many of the previous sources of
new fans are no defunct. To be sure, the pic-
ture ig not entirely black. The del Rey and
Lowndes Magazines, such as they are, seem &o
be friendly to fandom, but until they have
proved themselves, they cannot be consldered
as belng of major importance,

Many of the functions of fandom and ffan
magazilxes have been usurped by the profes-
slonals and the professionel science fflation
magazines, Pho~honk reviews which were anee
such a large portion of many fan magnzines
are now weil established in many professional
mongazines, reachlng a for larger audlence
than all the fan magazlnes put togethers Now
articles dealing with the methodology, phllo-
sophy as well ag histeory of science filetion
are now appearing in the professional maga-
zines, the Lowndes magazines being pionecrs
in this phase. Now with such books =3 Hodern
Seience Pilctlen: Its HMeaning snd Its Future,
many of the things which fsndom Lind such un-
ique opportunity to utilize, pesses forevar.

¥
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Think of the wealth of material about science
fictlon which fans could hnve used in the fan
magnzlines. But humor and fannlsh personality
won out., <here is nothing inherently evil in
most of the fannish material inidhe fan magn-
2ines. 1t's just thet there's little good in
It nndit is a terrible waste of time. TThe
¥orld Conventlons, once fandomnts very own
must now pass to the people hest fitted ¢to
run them or else the very concept of conven-
tions mast be changed.

4. Conventions

In the april 1953 1sgsue of Vanatlons
published by Normen G. Browne, a sad item a-
ppears. Lyle Kessler of bthe Philadelphia
group charged with putting on the lith World
Science Fictlon Convention, has a letter ask-
ing {in a rather too abrupt manner) for help
in advertising the detalls of the conventlon,
This must have struck Browne in a sore spot
as he replles 1In an explosive way totally un-
worthy of him. ©Not content wlth accusations
of "profit making", he hounds Kessler through
the rest of the magazine using juotes and an-
swers from this exchange as filler material.

Now let's be reasonable about this, PEr-
sonallli I don't thlnk fans matter a tinker's
damn when it comes to doing anything. anyone
who relics on them as a group, relies on a
broken recd. It would be best for Philadele
phia to ignore the "fanny" fans. They're
more trouble than they'rc worth. With the
convention less than four monthes away at
this writing, the Philadc¢lphia people prohab-
ly have more than their share of troubles and
work to &ake care of, than to also worry
about fans.

Mr. Browns makes the statement, "i% is
commnont knowledgs that World Conventions are
big business., It is also common knowledge
that they make a profit, It is alsc a well-

L



known fact that the Chicago convention gros-
sed 1n th: neighborhood of #5,735.00.,." Now
let&s get the record straight. “hen 16,000
is considered-"big business”, then 1t is ob-
vious that we, are derling with peopl. that
are gsetting.an- allowancg of 25¢ or 41,00 a
waek. Listen here, I have always believed
that "for nothing you gct nothing", and if
you think printing bills, hotel bllis, tele=
phone and decorator's bills can be pald for
with piles of old fan magazlnes or fannish
personality, thon think again. "What does -1t
matter how blg.the gross is unloess one knows
the net? The flaancial pepoirt as given 1in
Bob Tuclker's Science Flction Newsletter® was
badly done, and I have tendered my opinions
to the poligy-meking veople responsivle for
the Chicego Conventl n, Regsrdless of the
technicalities, no one can g¢ver tell ms
that vast profits could possibly come out
of such things as a £1.00 menbership fee or
that stupid suction. I +think the conven=-
tions operate under a tremendous . finansial
strain, as items have to be boutht and paid
for before revenue comes in., Think how hard
i1t would be 1f you personally were to put on
a convention and had to rel; on "promises”.
(2ee D, The ¥illis Campalgn Fiasco.)

B. Regional Conferences,

Since it is difficult for people to al-
ways make the long trip to a World Conven-
tion, the regionz) conferences have come into
prominance during the past half-decade. Note
the Yegtercons, the East Coast conferences,
the Ohioc mestings, cete. Hore again the nrob=
lem of money comes into play. Usua.ly auc-
tions or the altru.sm of a few people is used
to pay the expencses. The ceaferences work
but only becauss & nz2ed for thsm has deve_-oOp-

ed.
.
C. Fan Magozines.

«t one and the geme time, fan magozines



have been both the glory and the shame of

‘fendom. Sam Mesklwitz 1n his zg% Immortal

Sterm so thorougniy the origins an growth

of the fan magrzine phenomenon that any ad-

ditional discussion would be presumbudos. Tow

day, wlth the clock turned back to the pre-

1939 days, it #ill be even more difficult to

obtaln the smsrll and limitied clreulationa
that have Deen obtalned. Not everyone cares

for or wants fan magazines. .lso a form of
Gresham's Law seems to work hers as Iin the
rest of fandom where the bad drive out the
good. Rog Phillips with his "The Clubhouse™

column in the pre-slick . mnazing Stories was

instrumental 1in bringing fan magazines to

the attention of science fiction readers.-
But by his uncritical attitude, he did a

great deal of harm (as well as good) Iin

spite of very good intentlons by forgetting

that "He who oralses the bad, seoks to cor=

rapt the good." He has never been able to

understand this. I have written letters to

him. ,T have spoken to him in person about'
the matter. ReBreftably he brings out the

lsolated instances of fan mnagazine edltors

who told him not to review thelr magazlnes

anymore because they aidn't want to expand

their clirculation past a few hundred. ol

what did Confucius say, "The superior man ig

patient with women, children and fools™?

There are perhags . ten or so good fan
magazines, . about half of which I expect to
hit the dust by early 1954. . few fan mapga-
zines will be able to increase thelr cirecu-~
lation because they will pick up the readers
from those that are defupnt; sanaiogous to
what happened to a number of pulp magazines
during 1951-02. "Then the circulatin of a
nunmber -"reachtes a saturation point, that's
all there is, there isn't anymere. If than
it ts no longer possible for the news of
the magazine's existence to reach potentlal
subsceribers, then it %ill' die. There i1



always an attrition rnte on subscribers such
as dying, 1losing Interest, getting merried,
etc. all combining to decrease circulation.
also the need for fhe diftinct type of 1an
magazine may no longer exist. I would like to
consgider the case in point namely that of
Roy S uires and his Zclience Fiction ,dvertis-
er. (Don't get me vronﬂ 1 subscribe to =iy
and I shqll attempt to get it as long as
Sjulres has the enersy and enthusiasm to put
it out. It still fills n limlted need, ard
hlis wmnterirl and format 1isg of thse best.)
There have been noticeable complaints about
the 1lack of ads, n situstion over which Mr.
Squlres has little or no control. In 1946
when Gus Villmorth started Fantasy Advertis-
ar, the sellling and treding of books, maga-
Zlnes, and even fan magazines wes brlsk and
profitable. With the influx of new sclence
fiction magazines in 1943 to date and the ap-
pearance in the libraries of new science fic-
tion books, the very lack of sufficent read-
ing meterial wrs filled if indeed not satur-
ated, Today, there are no longer many exten-
glve ads Dby bock or magazlne dealers 1ln SFi.
Yes, there will always remaln an extremely
limited.market for beoks, magezines and fan
magazines, but nothing compared to the extent
of 1246-48,

30 the ebb and flow of history takes lts
remorseless toll...among the good and bad,
0f little point to enumerate the long and
dreary list of defects of the fan magazines.
It has Dbeen done many times befors and will
be done many times in the future. There are
many things that fandom cen still do with its
fan magazines 1f 1t had the will and courage
of 1its convietions, This writer has no Mes-
sianic zeal to transform 1nto his own image
or ideal, fandom, but there is a cnerialn
sadness when the thouzht comes, "that if the
motto had been: ¥ot many, but good?" 8o many
fan mqgaZLnes published, and about the only

apt remark is "'Vny?"
13-



D. The Willis Campnaign Piasco.

If Mr. Walter 4. Willis of Belfast,
Northern Ireland had depended exglusively or
even in a minor sense on fandom in wmaking his
trip to the 1l0th vorld 3cience Fiction Con-
vention in Chicago 1252, he would have had to
gome over on s raft, WNever was the total
bankruptcy of fandom revealed as in this mis-
erable showing. It 1s =an insult to "Millis
and the few people 1like Shelby Vick, Henry
Burwell and Lee Hoffman et =1 who did contri-
bute the lion's share of.the funds,; to broad-
cast loudly the 1lie that "american fandom
brought valt willis to the 13952 convention".
I contributed $1.00, not £1.01, or ¢,99, but
exactly 71,00 +to the Willis €ampaign because
I felt this should be a true test of .umerican
fandom. It was a put up or shut up deal. The
talk was loud and long. The deeds were very,
very small, I have malintained for years that
when co-~operating with others it should be a
half and hslf procedure. If I llke a propos-
al, I'll go half way; not a millimeter, not a
single millimeter more. I resent the way =a
few must work while 1listening to the rest
boast like deliljusnt hyenas.

‘That will be the iamport of these words,
I neither know or care. Like many another
reader of sclence fiction, I have stood on
the sidelines for many years, watching the
fans coine and go. These foollish c¢reatures of
the short run, eaten up by thelr own egos.
Yet there still remerin the “true” fans, the
old guard who still cling to their dream of &
better day for sclence fiction. These few
have made 1t worthwhile. Perhaps 1in some
future year, some new render of science fic-
tion will come =and ask, "thy didn't vou do
anything to prevent thé smesh-up?¥,.and a fow
othors will stop and look at him or her and
say, "We failed, not because we did not
fight, but mersly because we were too few."

~20- --=Ed Wood



2 FROM WHERE [SIT

By Harold Van Dall

The height of Midsumner 1s upon us, and what,
for you ~nd me, is ~ time for simply stretch-
ing out and gnsping for water, 1s, for publi-
shers, a time for stretching our and geasping
for snles. Blg sales, smrll srles, sales in
New York or in Oolah, Loulsian~, but saleg.

4nd, all to often they doa't get them,

For some reason, the reader who is buraning in
Decempaer 1s all too cool in May. &8 far as
spending money on mmgazines goes, anyway. No
one knows why, for sure. Whether this is be-
cause he is on vacation somewhere, &and away
from the famillar newstand to which his feet
have so steadfastly marched 1in the track of
habit, or whether he's just too enervated t»
reach into his pocksts is something which has
long been a matter of--you'll pardon the ex-
pression--hot debdte in publishing circles.

But august is the month when the print orders
are cut back, and the distributors glower. It
s the time when the soundsest book may sud-
denly find that it is skating on ice no mero
thick than that which cools the Judge's pit-
cher of water 4in the bankruptey court. 350,
gll kinds of things may have happenc¢d in the
stf magazine field by the time the Worldcen
has set its faerie foot in Philly.

Look for some of the Johnny-Come Latelies to
the field to have returned to the lowering
pit that spawns them_gg:ubut look for newcom-



ers, as well. &xpoct a rate war sas someone
brings out a new magazlne designed to forge
a place for 1tself at the top of ths heap.

and, oxpoct the Flfty cent magazine to have
Inereased its numbers, Vhy? Newsprint costs
are still mounting, and all other papoer gets
its price asdjusted in sccordance. Engraving
and printing will cost morae, too. But you're
almost certein of getting as much, in propor-
tion, for your money as you are now, Reasons
Engraving and covor stock costs remaln aebout
the same, no matter how thick the book is.

More paperback scicnce fiction books wlll be
comingg your way, as Shasta extends its pres-
ent program wlth Pocket Books, and Gnome dic-
kers with Ballantine In an effort to sct up a
deal whercby thoe hardcover end of the public-
ations will be handled by Martin Greenbergls
companys

Expect turmoil in the fantasy market. No one
seems to be sure of what the publie wants in
the way of--juote--"grown-up falrytales"--end
quote. ‘Yhether we wind up with autotherapy
or stories that go Foompl may he something to
be decided by John Ragymond, FuNTa3Y FICTIONts
not-tco=-sure~of~himself publisher. Z-D may
be expected +to publish one or two anthentic
pleces of fantasy by accldent, but UNaANUWN id
dead unless it develops thet fantasy, of any
sort or kind, ls all that bables cry for. No
plans of any sort for UNANOWN are underway at
Street & Smith, and none are expected from a
publisher who would be only too glad to cast
off 1ts one remalning pulp--aSF-~-1if the damn
thing didn't persist In making all that money
for its unwilling owners.

4nd that, as it says on top, is the way I see

it from where I sit.
~--Hargpgld Van Dall
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Prom under the nose of an idle Rill Tostler,
S0L brings you-a

WISH I'D WRITTEN
THAT! -

By Charles Dye

In front of my desk, where I am writing
this, there stands a bookcase stretchling
from floor-to-ceiling and from wall-to-wall,
It contains over 2,00) books and magazines.
A rather largze :percentage of this minature
library is either science fiction or fantasy.
Now, asking me to pick out a story I wished
1'd written from the above collection is like
asking me to jump on a horse and ride off in
all directions at once. Por example: I wish
I had written practically everythin; that ap-
peared in the old Unknown and Uokncwn jorlds.
The same goes for Astcunding during its--for
me anyway——Golden age (1940 up to 13944), but
nothing much beyond that. There are a dozen
or so hard-cover novels I wish I had written,
plus any number of off-trial pieces which ap-
peared in a score of matazines normally never
featuring science fiction or fantasy.

However, I'm splitting cobwebe. 1 real-
1ze that you reallze no writer can be expect-~
ed to single out oneg isolated story and say,
"I wish I had written that above all others."
--even in the still somewhat limlited confines
of science fiction or fantasy. 8o, at ran=-
domm, I've picked the below story as the sort
of thinz that not only I wish I had written,
but that I wish I was capable of writing. The
story is that tremsndous!

Back during the late war, Ziff-Davis
published a pulp called Mommoth Detschlives
and believe me it was mammoth--150,000 %crds
and up every issuel! 1In the drivers seat of
this behemoth was none other than our old
friend Raymond A. Palmer, always a highly ec-
centric editor, bu%{gcommercially, always a



successful one. I don't, however, wish to
infer that Mammoth was a magazine for crack-
pots, as Dboth Amazing and Fantastic then
were, Nevertheless, in guality, Mammoth wae
definitely the typloal Palmer-type magazine.

But on the November 1344 issue of Mawm-
moth Detective: One whole two-column page of
the editorial was given over to one of Palm-
er's usual long~winded puffs of the Hollywood
"super colossal" build-up type.

"Je have a prediction to make. T,is is-
sue contaips a story you are going %o read
twice! And maybe more timesl..i.!'The °~ Metal
lonster Murders'! 1is that kind of story--the
more times you recd it, the more you find in
it...Here, we say, is a story that is one of
the finest mystery plots ever concelved. And
we say too, that it 1s one of the most 1logl-
cal, convinecing and completely worked out
murder stories ever written...Lastly, we be-
lieve that in this story you will find a mur-
derer building up the most unusual alibi
ever conceived-~-and we predict that you will
not be able to 'gsolve! either the criwx or
the 'alibi!' in advance."

And in an actual preface to the novel,
Palmer continued: "The main reason that David
V. Reed is called the 'collector! and not the
author of the story is the fact that the fol-
lowing pages do not, strictly speaking, cons-
titute a story 1in the usual sense of the
word. Rather, as the by-line indicates, Mr.
Read has here collected and related the raw
matter of what might well have been one of
his best stories. Thereby not only hangs
this tale, but the declsion to present it in
this way."

After the above blurb examples plus the
lurid, unoriginal novel tltle itself, you can
tmagine with what misgivings T started this
92,000 word "compilation" by David V. Teed. I
was in the navy, at the time, and five hours
later at 5 in the morninj;, I was finishing
the story in the washroom of the head, the

da )



only £pot left on the sTAT1ON W1TA any ligLius
burninz. “hen I finally 1laid the magazine
down I wanted Lo go out apd gshout <to the
stars. Never had I felt soO elated-=-except
many years before, when reading for the first
time those wonderful L. ®on Hubbard ‘. novels
in the old Unkiown. o

For once, believe it or not, Palmer act-
ually understated all of his blurbs. Even
the title fits the novel perfectly. There
could be no other title, "The Metal Monster
Murders" is the most sinister, strange, bale-
ful, ghostly tale I have ever read,

The novel centers around four pivot
points. Two of these poifts ares haman beings,
men. The third is a gigantic junk werd. a
acrap metal depot. And the fourth is =a
"Phing"~~a new form of life. It was, accord-
Ing te its own words, a form of metal life,
It had come 1Into belng of itself, with an
awarencss of 1tself, and an understanding of
i1ts position in a world of another form of
1ife|

The first of the humens 1s Elliot Ham-
mond, a newapaper feature writer, and the
first of the two herowvilllans of the story.
Hemmond bumps into an old friend, Jix Shile
linz, who he hasn't seen in years, author of
a novel called "The Silent Room"=-a man who
has traveled over much of the world. '2nd
shortly thereafter, Hammond is causht wup in
the colls of a nightmearish paradox that slowe
ly leads him down to madness. Four things,
which first appesr to the reader as only sym-
bols, start unhinging his mind: "...a2 sound
mors clear than sound...the iris of a grey
eye contracting...a sun-drenched bubble of
mud exploding in milky chocolate film from
the heat...the c¢old zleam of imegined moon-
light on rusting metal."”

Later, the strange things happening to
his mind lead him into surrealistic awake~
slsep interZudes im-which he limagines himself
tn the thiwg® e*:so% of "the sleeper".

; . T



"Wracked with pain, in a dresmless,
haunted slumber, the glegper tosses unsasily
in his bed of darkness, in a room with no
windows, ©behind an 1iron deoor. The air 1is
foul with nightwares. ¢ver his he=d, breath-
fnz in unison with his broken rythms, alarmed
Afly Wwake fuld.rSRrs pertradt hanas s R, the wall,
The murdsrer comes into the room soundlassly,
g0 swiftly that the slugsish alr whiris be-
hind him in semi-visible eddles. He goes at
once to the bed end stands for a moment look-
int down at the naked form on the whito
sheets, #¥ith a sudden thrust he plunges s«
pale heand deep into- the sleeperts body,
grinding his tecth, writhing, sweat pouring
down him from his exertion, and tears out the
sleepers heart. The heart leaps convulsively
in“his hands, but he tightens hls fingers
until shadowy rivulets of blood have traced
a delicate pattsrn down the length of his
forsarm. He beging to laush hysterically,
when he looks up and sees that the porsrait
has witnessed everything, 1ts face twiating
In agony, screaming lnaudibly. He rsaches up
and stulfs the heart into the apen mouth,,
then tears away the portraits face. flareimie-
ly, with nimble fingers he wraps the heoors in
the fragment of canvas and hurls it throush
the farthest wall. Very slowly, still strug-
gling, Lt falls through the transparent dark-
ness to a farvoff gutter and igs wahssd away.
The bloody hands are wiped on the wall and
the sheets, but even befors the murderer has
ieft, these distinet atencils have turned vi-
olet, then grey, and are gone with him. In
the morning, at the precisze Iinstant when a
stray. doj has.finished eating the heart, the
aleeper is discovered., He lies very shtill,
Only his eyes c¢an move, but they rotate in
thelr sockets without being _able to see what
has happened to him, =and because of this he
does not understand the turmoil in his room.

The murderer comes in to see him, - wringihg
his hands, weeping as Le vows to save hii.
Thousands of shocked, sympathetic people

‘seareh the city fo» the hesrt, and the dog
follows one rreap. helping them look.”



For Hammond, the story all began during
the last summer before the late war when he
sets out to do a feature article on New York
City's scrap metal drive. He goes to the
acme Reclaiming Corp., the largest scrap
matal junk depot in the city.

“I remember the first day I saw it. It
was soms distance on the southern outskirts
of the c¢ity, near Jamica bay, touching the
ocean., It was ernormous, a huge thing spilled
out on waste' land.. PRBert of.it was.on hard,
ridned, weed-ridden lots; the greastest part
of it lay in a vast muck and oil~black wet of
swamps; and part, the smallest part, was more
water than land, composed wmalnly of shallow
recfs close to the indefinlite ocean shore.
This whole great area, easily hundreds of
acres, was piled hich with waste metal. It
was a fantastic mess of stumpy, jagged, gird-
ers and lithe springs of bolts and bars and
shining wheels, of tin and iron and steel and
shavings and bits of exotic metals. It was
the dumping ground for these things, and
parts of things, that people no longoer wanted
. and which other psople had taken from everyw
shere in th world. 3lack &nd grey and green
- and bright orangs with rust...bent, mis-shap-
en, broken, twisted, tornas.,in strange, dis-
torted henps and valleys and mountains, 1t
lay in the silence that surrounds the nolsc
of the city, festering in the sun.

"Therc was somethingz about that depot
that was, well, morc thﬂn the work of man."

This wags where Jim Shilling 1lived=--the
second of the two humans (also the second
hero-villian). Seversl years beforc, oShill-
ing had written a brilliant novel "The Silent
Room", which had been acclaimed by both crit-
lcs and public. Aand then for two years, aft-
er his money was Zone, he had bec¢n unabis to
write and he began to disintergrate little by
little. Finally, one day he wnas Jgone, no one
- knew whers. -27-



Then Hemmond runs inte him again after
the absence of years, Shillinr is in charge
of the scrap - metal depot "and is livinc in a
houscboat right in the middle of the Jamica
Bay yards. 3But what'a fabulous personality
Jim Shilling turns out to be! He's a man who
has come back from ysars of intellectual and
emotional -disolution lookiny 1llke a Greek
2odi And intellectually and emotionally he
i3 a combination of Cagliostro, S$vengali, and
Lafayette Ron Hubbardl (For all I know,
David V. Reed may have patterned Shilling de-
liberately after Hubbard., Both Sturgeon and
Van Vbogt used Hubbard in stories: lron in
“The Gpldcn_Eﬁﬁ“, and Enro the Red in "The
Players of A. ?

And lastly, we come to the fourth and
final pivot point, “The Thing". The story of
the thing 1is also part of Jim Shilling's
story. For 1t was Shilliny who found this
strangs, livin:s intelligence 1in the yards,
a Being - fused By some great cosmic accidente
It possessed Vvast powers, telepathy, invise-
ibility, comnunication by speech, and- some
unknown, subtle means of locomotion. The
Thing, moreover, had an awarcness of self.
It understood 1its unigueness in the world and
was increasingly morbid because of this.

. To cven attempt to give a plot-synopsis
of "The Metal Monster Murders" . would be im-
possible. The character cast, fof lhstance,
numbers 27 {(incldontly, included in this cast
are Henry Huttner, Manly ‘¥ade "Wellman- and
Alford Bester), The novel 1s  too complex
with pyscholozglenl cross-currents and misdi-
reections, Besides, 1t doosn't have an ending
~=ar rather it has threc endings! All equal-
1y brillinnt. d&lso the author or “"compiler®
David V., Reed himsclf is part of the story or
*eollsetion', for it is he--for.a very 'defin-
ite reason--who has compiled and arranged
this fascinating collection °of silmulated
diary extracts, newspaper clippinps, private
letters, courtroom trial transcripts, ete.
The typozraphy alone 1isg a triumph of ingen-



Ley, ®meking alooat all of the wabtoriailand
ile story iv tells look remarkabliy anthentic,

Actuelly thore 1s no satisfactory con=-
clusion to the novel (within the novel frame-
work itsclf.. 25,000 words from the collec-
tions' end, the story suddsnly stops and
David V. Recd steps in =nd offers threc of
the most intensily brillisnt hypothesis, or
endings, I've ever secn in any novel or short
story. 4nd =all of them conflict with each
othé¢r., Yet one of them is trusl

"The Metal Monster Murders® is also a
talz of ratiocination in the grand manner,
the manncr of Poe's carly tales, and Conan
Doyle's. Only once before¢e have I geen the
nizhtmarce brilliance of this novel cyualled-=
and that was 1in Hubbardt's tremendous psycho-
loszical extravagzanza "Fear!.

And in all my reesding, only once before
have I cone across a tale of this type with
more than onc e¢nding=--John Dickson Carr's
supernatural mystery novel  "The Burning
Court®, thc only tale of this type he over
wrote (and the only flrst-rate novel he uver
wrots, He'll agrec with you snd tell you
this himsclf.

Concornin: "The Metal Monster Murders"
azaln: There 1is still one mystery I don't
understand--and that is why this novel never
rggeived any acelsim, why no onc scems to
have reed it, or evon hoenrd of it, and why
it was never snapped up for hard-cover Dbook
publication,

===Charles Dye
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«» AlD WHETHER PIGS HAVE WINGS

(In celobration of the return of this erstwhile ecolumn to
the poages of SOL, 1've inveigled fantacy impressionist Ron
Themas to cepbure some of his mental meenderings on paper
forthoe benefit of fandorn and posterity. ==H.G.)

by koncld Thomas

Write a fanbastic thing. Bettoer writoe about a fentastie
place. Get out of here, out of yoursalf, out of these
realities. Wrlto about profound waters sprecd black betwesn
two deserts, lands without shadows of dying things. Hers
are etsrnal sands, soundlsss waters. Herc is a wind of
tinted music blowing acreoss the moving white sends. Here is
clear and uncluttcred unrealness.

How seeurs in ouyr fantansy we cen regerd ourselves with
the flooting wisdom of detochment, end ws can consider with
curious candor our attempt to escape to this peaceful placs.
We note with hilarious insight thot we have donme so merely
by arranging words as a child arranges pretty colored
blocks. With words alone hnve we comstructed this magie
land.

But our leughter falls ond stirs up the dust at our fest,
and through the dust we peer at the dulness of solid reality.
We want our dre-m worlds, but unfortunately we are sara end
observe that we haove tricksd ocurselves by creating them with
worde, with elusive chunks of inspirntion. Yet we recell
the delerious moments of creation and the senswous plesasurs-
lsbor of laying colored bricks to build surrealist
strueturss, rose veined, gless oathedrals on universal
landscapes.

So we shall write fantastic things, for now we know the
strange dslights of the fantasy maker, for we too have
bacome mokers of fantasy and have moved in the tall walled
but roofless chambers of Imaginetion. Wg wkmli know the
many worlds thet cen be made with weird words.

=30~



FANDGM
“ME

By Norman G. Bpowne

To me, fandom represents a minaturs
counterpart to soclety. Fandom and soclety
are similar in that in cach there are certaln
goals to be reallized and certsain assets and
facultics needed to attein these goals. But
in fandom, the goals are Iinfinltcly more
simpler and more tangible and the work in-
volved to attain them 1s realitively casy.

In society, one of the prime asscts
needed 1s maturlty and age, An individuel
may have the experience and knowledge nacsese
sary for a job but he can be turned down be-
cause he 1s too young. 1In gociety, you need
age and maturity to gain and hold respect,
In fandom age 1s of no importance whatsoever,
In fandom, its malnlineg of communications
are letterg and fanzines and age has no bear-
ing in these ©becnuse it 13 not the physical
side of fans that 1s being dealt with, but
the mental slde. In fandom then, age 1s of
little significance because 1t 1s mentalities
that ars being dealt with.

In soclety, money is of prime import-
ance. If you have money you can make money.
If you have money you can buy position, pow=
er, infiluence, and friends. There are very
few people who can start wilth a shoestring
and work their way up to multi-millionaires
in our present-day soclety. 1In fandom money
is of some importance: but not to fhe extent
that 1t 1s in soclety. In fendom, an indl-
vidual can have fun, rise to a positicn of
importance and success ona very small bud-
get. It 13 few fen who can't raise the money
to buy a postage stamp for a letter or some
paper and ink for a fanzine,

o



One of the last thinjs that fandom and
gsoclety have in common but which fandom has
an. advantaze on 1s population. 1In society,
it is A dog-eat-dogz, survival-of-the-fittest,
continuous c¢hellanze for position. In tho
whole world there arc 2 billion people, in
fandoa there are 2,000. In any field of en-
deavor that you try to sain success in there
1s s population jgreater than that of fandom
ag a wholec. Socicty is & rigid, unmoving
mass that you heve to fisght, push and shove
your way through in order to ain the things
you need for your success. PFandom, on the
other hand 1s a fluid, resilant mass that is
worked with and throuth. It is a group where
it is realitvely easy +to learn exactly what
is going on in any of its parts at any time.

In fandom, then, it is redatively easy
to roach a goal whose counterpart in society
would have re uired maturity, age, money, in-
fluence and a vast amount of experience and
knowladje. 'Yhat does it rcequiro to become a
successful writsr in fandom? Comparse the
woek linvolved in fandom and society in becom~
in3 an artist or a post. Would it even be
possible for you to become an editor or pub-
lisher in society? 3ut in fandomeee.?

A case in point was when I applied for a
job as a copy-boy at a salary of “20.00 per
woek on a big city newspaper and was turned
down. Id I had been sccepted for the job I
would have been made a roporter in five yoars
-=but still just a reporter. In fendom, I
can edit and publish a magazine of my own and
make a success of it for so little.

But fandom hasn't got a complete advan-
tagze over gocliety. Soclety has an advantage
that fandom lacks. Socicty 1s a sgtate of
speclialization while fandom 1s =a state of
duplication. Soclety can offsr an almost in-
finite number of jobs and 3oals to attaln
whils the numbsr of thinis you e¢sn be in fan-
dom c¢an be listed on the fingers of two
hands. -32-



In fandom, what can you be? You can bu-~
come a fan-cditor, n writer, artist, or_posi:
depending upon your talent. You can be an
organizer or head of a project. You can rise
to a position of importanc: in sone club or

orzanize ~nd run your own club. K But after
that what?

This is thc problem thst now faces me.
I startcd out at the bottom of the laddoer of
fandom an gradually worked my way up. As I
worked my way up, .l gained knowledzc oXkper=~
lenced about all the thingis possible 1in fan-
dom. I rocognized fandom for the counterpart
of society- thnat it was and I set out to do
all in fandom that I couldn't do in society.
I also recosgnized that fandom has only so
meny possible pgoals that could be attalned
and 1 set out and did attain as many as pos-
siblc,

That is the problem that now faecos me
and 1 have seolved 1t by settinz myself a new
purpose in fandom; a purpose that should kecD
me going for many o year and never let me Jeb
bored,

My purpose in fandom 1s simply to take
an 1dea and make it a reality. Once that
iden becomes a reality, I drop it, losc in-
trest in it and 30 on to another idea 1in
need of dcevelopment. :

Now you say;: 1an't thht whht’ most active
fans arc doing now? No. itost fans have not
defined it as tightly as I have., Most of
theim have or are developling ideas kut will.
continu:s to stick with theam and will get into
a rut of borcdum and duplication.

ds I say, I think my purpese os fool=-
prosf. I have s vast amount of knowied ¢ and
experi.nec 3oincd throurh my aquired work in
fandom. Using this and the eontacts and in-
fluencs I have ajuired, T should be able to
work with fandom 1in developin: any snd all
ide¢as that appeal to me. Thore is the added

asset that idees qr%E}ndefinnblu intansibles



and vary to an infinite dearec 1in the amoun’
and typs of =work needed to devel.p them.

Many mmay say that nesarly all the work-
albe ldoas have already been developed in
fandom, I don't sc¢ it this way. For one
thinz, you can 3ive two people the same 1ldesa
and they may usge differcnt methods, different
approachcs, and different styles in develop-
inz it and will probably arrive at diffcrent
results. Thc fact thnt it has been already
developed befors  1s of no significrnnce. The
fact that I have nover developed it boefore is
of areat siinificance. The ider mey e 0ld
and previonsly developsd, but by the time I
am finishcd with it, +the original 1idea may
be unrccoznizable.

Then too, therce is the fact that an idea
mey taks any shnpe or form and the developed
results may also taks any shape or form. You
can et a2 simple idea for a fan article or
story. You can get an idea for a serieg of
articles., You enn get an ides for s fanzine;
you can 2ot an idea for s project. An iden
may take two dnys to develop; it may take two
Years. It 1s possible to keep well ahead of
projects undsy considceration and development.
It is alsgo possible to have a number of idcas
undsr developaent at the same time-~thus cl-
Iminating boroedom,

I conclusion thep, I have found that
fandom 1s similar to soclety but that fandom
1s 1imited in the number of £16lds of csndeav~
or it is possible to risc up in. Having ex-
haustod all filelds of endeavor in fandom, I
have had to re-define my purpose in fandom.
Even now, I am Zraduslly re-alliznin: my in-
terosts and activities in fandoa to conform
to my new purposc,.

I hope to have fun, and only time will
tell YWow I moet and conquer the challansge
that my. new purpose sand statlon in fandom
presents mo. T

-==Norman Prowne
Norma 934_ &
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TO B OB BOT T0 B: Bupposs I get into the BNF queetion; the
BNF -- What Is It! Seems to be a lot of fen are wriying
themselvea sick over how they ever acquire that title. =8
I see it, it all depends on the individual testes. There are
two classificatlions from which‘you can pick. If you ere a
technical-minded sort, you'll take it on face value -— BENF:
Big Neme Fan, Meaning you've had your name bandied about a
loty ennf for quite a few psople %o recognize it.

However, maybe you're an idealist; in that case, the thrae
lettors mean pomething more to you} something equivalent to
knighthood of the old world, or the title of Duke., In that
cage, too, you are narrowlng the fisld down to & very fiw—s
here, to meagure up, therc are responsidilities that nust
e shouldered; character and strehgth mean as much ag ao—
tSVity;

There are your BNFs, Teke your choice. 4

FLUGS, BEING NEITHEEZR RQUINE NOR SPARK: Mrat, let's take a
ook at the fanzine world across the aseas. Up pops a grey-
covered vlnl fanzine, name of QAMBER. (Means having some~
thing !r other to do with a convex curve.) Edited by Fred
Robinson at 63, Newborough 4ve, Llanishen, Cardiff, Flan.,
great Britain. Costs 15¢. For themost, the mirmy-o  work
i quite reedsble, and you might call the cover a work
of art, {Tho actually it wasn't Ar$, it was BSil —— Bill ,
$he Price, what did it. Ccmbining good art with good car-~
tooning, he came up with & first-rate iten. Insile, thera
i2 a certain Filbert the Fan, conplete with helicopter bea-
nie, who is handled by Bill Price and put thru a few anus ~
ing episodes. Inpgils we also find a celurm by HEal Shapiro,
‘other naterial by D Griffiths (pardon, 4lptte D Gifford. "X -
got hin confused with Howard Griffiths.) Flug $andy-Sander
son, and a quiz by Tony Thorme. a

Phere's more. I%'s a fanzine nome of ANDRCMEDA, pubtbed by
Peto Campbell, 60 Calgarth Bd, Windermere, West., England .
This'n's two bits, and promises each issue will be bigger--
quite a feat, since 1t's starting with 50 pages. BSeems as
haw they go ir for fan fiction, sense and nonsense. Try.

-And now, we come back to the stated. And immediately, u P
pope EETAGRAM, It is definitely the most outabanding new,
vlnl zine tc it bor #9893, Lynrn Haven in the last few woeka.
Ven Splewn, il W st Pizsa Blvd, St Louis 8, Mo. 10¢. Itts



alrittedly a thin one, bubk nore ¢f the materizl can W ob -
jectel t0. ...Bznd, dul that’s o rravdatout cogploment! I
meant b0 say that a3i of tha makuricl was poud - = very hlgh
level. If tho cualiiy repains the seme wiea the quaniity is
increaaed, Va.n wiil meke himgelf another reputabion.

¥YCR THB BEGOR:D In case you didn't know, there are two (2)
gotuine, ronl. died-in-tho-wool s-f songs on platters now.
Thie is igporing hill~billy things like Honeymoon on & Rocw
ket, and it's ilk, These two aic not only good songs, but
are recorded by top arbists, on name lsbles. (Labels.)}Cne
is by Flla Fitzgerald, on Decca — IVWO I.ITTLZ MEF IY A FLY-
ING SAUCHE. This -ome has been out gince before the NHolacon
at loAait, and maybe longer. TFlipoide is TES HOT CANARY --
the flipside being the one you have more likely heard.

The other one, more recently added to my collaction, is one
recorled by Johnny Mercer, on a Capitol labpl — HELLO, OUT
THERE, HELLQ.. Don't recall the flipside of this one; JUNEB
IW MADRID, or something like that. (NOT, I am sure, APRIL
1IN PQRTUGAL.) La®

Both records are very good arrangements, with catchy lyrics

and a bit of philosophy (or aatire, or whatever you chooses
to call it.}

If you like pop musi¢, maike like a flea end irritate your
nearest music shop until they get these two plattera for
you. Yes?

e
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WALTER A. dILLIS.
170 Upper ilewionwards Road
Belfust, Irsiand

Dear Dave,

Got 530L. Those sunspots that girl has or is ¢ .she
just feelirg a little rash? Clarke's name is Ving, not
Vinge, uniese maybs you think he was christened Vincente
Liked ycur editorial, I vwsually do., I liked karion B
too, which I usurlly don t. This aeemed to me quite &
sersible articls and tie8 in neatly with the controversy
at the back. Thie may te elthsr good editing or Heppy
coincidence, Bysn eloo was very good, in fatt  bette:r,
Ryan just came far erocugh in fandom to meke us all reai-
ize whut a loss it was wihen he left. OSaddenipg to sse
him go. Shaiby Yick's column rather shows up the rest:
of he megazine. Wouldn't it be nice if all SOL was as
neat and ¢iocr as this? Bloch's letter was typically a=-
musing and cnbynl2«lly sensible, I was going to suggest
e druble-con s¢h=uD like this in an article to be callag
TAKE T'10, THEY'RE SHALL, Probadbly still will,

Now ebout Harlan Ellison’s lstter, which 4is the
most interesting thing I've read for many a long day., I
like Harlan. I think fandom needed him. Don't you re=-
menter in the old days the® however interesting fandom
was thers was always something missing, some indefiradle
lack? Tae proof is...well, just try to imegine fandom
wiihout nim. Wikhont  “hme prpseand’velcee-al conventions T
Without wvhat muddy, mergin-justificd, dnd r&fnificent
EF3? Wighout these occesional enthusiamstic, eincerc and
cbulliont outpouringe in other fmz? Inconssivahie, How-
evor I think he is & bit off the beam hore.. I re-read
that issuc of SO0L and foind very little if a-t:anything
wrong with it from the point of view of taste, Nor was
the materiel erap. You were right to be indignant with
he on thoee scores, Where he had you though, was on the
gquestion of B0L's appearanco, and I guess you admitted
ag much to yourself for this issuec is an outstanding im-
provement from that point of view. Since you sori i
broiled me in this affair by quoting we in an inbterlin-
eation I'd just like to say thet I do thirk that faneds



should take trouble to get neatness andildgghility,in%e
their zj»es, not Yo impress non-fans, but for their own
pride and out of couvrtesy of their readsrs. It is ob~
viously more reasonable that one psraon should take a
little extra trouble than the 150 should be expected to,
espocially when the 150 are paying the 1. The ' trotible
is that the stendard of fancditing is s¢ low that people
cen get away with murder. It is possible for a fan to:
bocome a BNF soley by working hard at getting a - zine:
punctual ond legible, without any talent at all, erd o=
dhe vbther iBEnd for oue sie.de’ slioctssful withohl oy
publishing know-kiow «t all,

Chuck's letter wos briliiant. I hope Ef ood .re-
plies and we con got a fued going. Ukuok hmacfthe takings
of the best fucder of all time.

Boot,
Wald

HARL4N ELLISON
12701 Shaker Blvd, apt 16
Clevland 20, Chio. i

Dear Dave,

I am sorry., I am sorry. I am sorry. I
am sorry. I am sorry. I am sorry. I am
sorry. I am sorry. I am sorry. I am orry.
I am sorrys I am sorry. I am sorry, I am

- gorry. I am sorry. I am sorry. 1 am srry.
I am sorry. I am sorry. I anm sorry. 1 am
sorry. I am sorry. I am sorry. I am sorry.
I am sorry.s I am sorry., I am sorry. I am
sorrye I am sorry. I am sorry. I am sorry.
I am sorry. I am sorry., I am sorry. I anm
sorry. I am sofry. I am sorry. I am sorry.

Honesat.

Yours very Birdbathly, Harlan

‘feah, but do you apolosize?
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